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.1 ce | came to be aware of it in the early 20005 ..
I?:; parely changec! the desi_gn of its website: a s’i:.;l:i :::'\:;:;lor:?
ublications. Certainly, the list itself has steadily grown, and at s: mlst of. .
must have become. necessary to split the page into two, as it proba :l pzmt it
to take to0 much time to load the entire content on a single page. Als!:) egan

an introductory page was added with some information about the publisher

and upcoming ,titles, as well as a link to its online store. | believe it's a later

addition, but it's also possible that the intro page was always there, and my

memory has been distorted in order to serve my preference for a more brutal
resentation of facts without proper greetings or warnings.

In the main, however, the website is still a simple construction with the
tabular index organized like a spreadsheet. The table has seven columns,
each describing an aspect of a book: issue number; title; related artists;
number of pages; size; related institutions (often co-publishers); and the year
of publication. Each row represents a publication, and at the time of writing,
there are 272 rows. If you select a title and click on it, the row expands and
more detailed description is given, along with some images of the book.

The table is usually read horizontally: you connect information contained
in a certain row, from the issue number to the publication date, to get a sense
of the book. In this instance, however, | will attempt to read it vertically.
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ne one column before moving on the next, from jee.
s dates, traversing different rows of books, p, " Ue
his is simply because | can: it's how you're g, the
't it? But I'm also curious if something about %
losed by the unusual way of reading. so"‘ethi "
interesting might come up if | Ioolf at, say, the issue nu’mbers only, Witho:t
necessarily referring to the books’ actual contentsf. Let's say it’s an adaptay
of Franco Moretti's method of literary study — a distant reading Withoyt atiop,

enough distance.

1 will isolate and exami
numbers to publication
reason why | want to do t
to use a spreadsheet, isn
body of work could be disc

[ISSUE NUMBER]

As mentioned previously, the index table currently has 272 rows, byt the
highest issue number is 271. Why the discrepancy? First, Roma #11 to #14
Hann. Miinden Promotion Posters by Mark Manders and Roger Willems ’
listed together in a single row, as the four posters make up a set. Secc>;1:|r °
Newspaper with Fives (#25), again by Manders and Willems, has a sibli =
publication: #25b, Newspaper with Fives (82%), which is a reduced v m.g
#2§. Similarly, Manders’s Hallway with Sentences (#63) was reprint :rsn9n o
a different cover stock) and published as #63b. And Eva (Il) by P it
(#114b) is a poster that shows a picture originall blished i e 2 Stavast
portraits, China/S75 (#114). Books #145a, #1 45by ond #1ge her book of
=979 ’ » and #145¢ are different
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age editions — Dutch, Italian, and French — of Open Days, editedby = =
jangy Langelaar. And #173 SP is a special edition of Picturesque (#173) by Jan:
Madie naers; it comes with original prints signed and numbered by thé.ar"tiéi.'f ..
Ken;zz" cations #148 and #238 are curiously missing from the list. Thus, ;
e) by Olaf Nicolai and Jean-Luc Nancy (#149) directly follows

k, Portraits (#147), and nothing comes between Karel Martens,

)

deke Kru g
l.l:dr int (#237) and Geert Goiris, _Proghet (#239). There are no explanations of
%e;%&missions. Were thes? projects planned, yet ultimately proved futile?
. the titles were published, but for some reason removed later from

rhap$
pe Maybe the slots were reserved, but the actual publications had to be

ist.

ﬂi‘:el,',sdifferent numbers. Or, least likely, are they simple mistakes?
‘\ Thus, it takes some perseverance to determine exactly how many
hi‘ ublications have been made since Roma was founded in 1998. For the sake
"‘bk of simplicity, let’s just say that'271 titles have appeared so far, as indicated

\ by the number of issuance.. This number, over eighteen years, equates to
H_\‘ approximately fifteen publications per year, 1.25 per month. I'm not in
h‘- a position to evaluate its productivity, but I'm still curious to know what it
‘N\ means for such a small company — just a couple of individuals, who all have
miv other work to do, too — tf’ produce one and a quarter books every month.
p% Let's put this in perspective: how do they do at larger companies? How many
W books do they make at, say, Phaidon? My far-from-scientific research based

| on the information published on their online store tells me that the London-

iy based major art book publisher (with “offices in New York, Paris, Berlin,
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and Tokyo”) has

5.5 per mo
siderable portion of their,

Madrid, Milan,
sixty-six books per year,

revisions, which seem to
Phaidon is a large publish
based on the typical size O
comparison to that o

counting its books
pproxim

of publishing “a

packlist of over two thousand
employees working
the publisher (which, by the way,
Thames & Hudson’s website.) Divi
employed, and compare the result

art book publishing-

er, but perh
f their boOks- In any case,
de’s tru

da thousand,
80 new titles each ye

comprise @ con
aps not as large as you might j
their output pajeg 1!
e giant, Thames & Hudson. | stq ?8 X
but Thames & Hudson boa:rgdf‘ .
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for the company; according to the Wikipedia entry Undreg
js sanctioned by a hyperlink includeq on
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The most frequently used word in Roma titles — filtering out:artj
A1y OU i’a i xc:le’s’ :

opositions; and conjunctions — is “drawinas ” whink v - ;
;;rv: of the titles are by Mark Manders (#1 7?:;9 V;lggh:;: gars'§!°V6ﬁi;I,lﬁ§s;.a
four are by Bart Lodewijks (#91, #140, #262, am” #27,1-) o; :".d #187),:and: 4.
words include “untitled” (ten times), “notes” (eight), and “r er often-used: ...
(seven)- Of course, there are the “Notes on Repres;ntaticir‘:”ptr;esemat'on
Kopelman, which have been published as seven volumes (#950::2 o Irgne
#154, #196, #218, and #259). For some reason, the fourth volt;me _9, #f161,
an issue number preceding that of volume three. “Painting” and “s::sulg l: gn
appear once each, respectively in Bernard Brunon, That’s Paintin (#1')0;)
Koenraad Dedobbeleer, Oeuvre sculpté, travaux pour amateurs ($185) and

The shortest title is 3 by Geert Goiris (#77), which consists of three
cards showing a sequence of photographs. The longest one is CARL ANDRE
ROBERT BARRY DOUGLAS HUEBLER JOSEPH KOSUTH SOL LEWITT
ROBERT MORRIS LAWRENCE WEINER (#260), also known as the “Xerox
Book,” which is a reprint of the original 1968 publication by Seth Siegelaub
and John Wendler.

A few titles are also notable for their idiosyncratic use of punctuations
(especially parentheses). Apart from some (Untitled) works (#49, #56, #67,
#115, and #120 by Geert Goiris; #60 by Batia Suter; #112 by Stephan Keppel),
titles like (SOME) and (Innere Stimme) can be a headache to editors and
typesetters. (Should I write (SOME) or [SOME] in this case, for example?)
What about Dexter Sinister’s On a Universal Serial Bus.* (#254)? What
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d a sentence with the title and add an asterigy |
as

happens when | need to en ! G
to a note? And how can | cite the date of publication for Paul
ine) (September 2013) and stjj| look

a pointer
Elliman’s Untitled (Se tember Magaz
|

serious?

ARTIST(S)
he artist of an art book, do you mean that you're j;
s

When you say you're t de
subject or its author? It can be confusing, but it's not always necessay
make a clear distinction, unless you are a librarian. The important thiny .to
acknowledge whoever made a significant contribution to the content ai IS to
them be known to the readers, not being overtly analytic about the natud let
to be a guiding spirit behing “::

of their contribution. At least, that seems
Roma website’s index table. Thus, there are names of the subjects, authors

producers, and editors, all occupying the same column under the “artist(s)’

heading.
134 different individuals are listed. The most

According to my counting,
prolific artist seems to have been Mark Manders, who is wholly or partially

responsible for no less than fifty titles. Roger Willems has contributed
to eighteen works as editor or collaborator, but never as a sole artist. In
contrast, Marc Nagtzaam made twelve publications, but only once did he
work with someone else, on Work and Non-work (#19), which consists of
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am’s drawings and Willems's photographs. - e

Nad w, we know that Manders, Willems,

No and Na e
. artists, but also the very founders of Roma gtuz!;?cn;t?;e o o B
ns. Otherthan

main @ - .
Marije Langelaar is credited as responsi
::ee, of tht,,s-,e'are collaborations with M:n:es::":‘:‘:rtiiv:nteen publications-; .
authofed or edlte“d works. Irene Kopelman made nine boo:St are h?r own
afofementlon.ed Notes on Representation” series. Geert Gi,' -
niné P plications, and six of them are loose prints (cards Ielrls also produced
osters) rather than bound books. Bart Lodewijks publisl;edpore“os’ ity
il of them are related to his urban drawings. Jan Kempena seven books, and
chimmel have each published five books. ers and Roland
The following artists, writers, and designers hav i
one book through Roma: Alexandra Navratil, Arnoude :‘l:l;l:::h;:tli!;osretthan
cristof Yvoré, Dana Lixenberg, Dieter Roelstraete, Erick Beltrén, Erik v:n?
Weijde, Experimental Jetset, Gabriel Kuri, Iiaki Bonillas, JCJ Van derheyde:r
Karel Martens, Katinka Bock, Kees Goudzwaard, Koenraad Dedobbeleer, ,
Luuk Wilmering, Nickel van Duijvenboden, Oksana Pasaiko, Olaf Nicolai, Paul
Elliman, Petra Stavast, Philippe Van Cauteren, Raymond Taudin Chabot, Rob
Johannesma, Roel Arkesteijn, Saskia Janssen, Sebastian Hackenschmidt,
susanne Kriemann, Tamuna Chabashvili, Uta Eisenreich, Vesna Madzoski,
and Wouter van Riessen. Some of the books might be their first publications;

em might even be their only one.

some of th
ersonality among the listed names,
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i 1 a., but wh

g created by an actual artist who has :til::::‘::::‘;:";?": ::tnf‘I t,hI::t/hz?. "
‘ to have an additional outlet for som o
body of work. But | can’t recall who told me that, or who invented whom, o

=

PAGES

The shortest “book” published by ROITIa is Marije Langel.a:r s Het lezen (#7),
which has mere four pages. In fact, it's a _fo!dec_i paper with a short text, and
was made as a “preface” to the same artist's smty-four-qag‘e book, "_‘_tel'actief
i * ” then, is 32544 Assoziative Wortkgy
gelukkig (#10). The longest “book,” then, iative Wortkorper
(#6) by Mark Manders and Roger Willems, and the extent is — you g}lessed
it — 32,544 pages. The staggering 108-volume \!VOfk contains “all e):ISting
German words grouped in associative units of five words per page,” and
the print run was just two copies. Less extreme examples are the 896-page
tome White Book (#37) by Ifiaki Bonillas and Roger Willems, and Drawings
(001-806) by Ante Timmermans (#246), which extends to 856 pages (vet is
. aﬁri?ir{g_ly handy). The former was published in 2002, in an edition of fifty,
but Timmermans’s book of 806 drawings is still available for a modest price of
56.60 euros.
The average extent of Roma books — excluding the extreme 32544
Assoziative Wortkdrper and other odd formats — is 117 pages. But excluding
odd formats means that quite a few were not accounted in my calculation

b 184 \
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rage length: thirty-two "-.publl’-’cﬁﬂbns,’” to be exact.
--,«a‘V?@ rt Goiris (#49 and #77) and Oksan
s y“Geee ro (#110), JCJ Vanderheyden (#80),
»v_b'y'N’ﬂ“cysﬁ;, Petra Stavast (#114b), Roland Schim ark
is (# (4 and #11-14 with Roger Willems, ang #30), and other various
ander; 20 and #101); audio CDs by Holleman

( (My dad playing piano, #17).«
ists

uter van Riessen (Made out of Wood, #69);
o e . O T v

DVDs by Manders (#41),

. gndW | (#65, with David Lopato), and Luc Deley (#194); a movie by Batia
chim{l‘;:ra" el Slideshow, #74); “folded paper” by Ojaf Nicolai (#168) and
suter =" 107 and

tzaam (#27 and #93); a “small piece of paper” by Maartje Teunissen
Ma:; N‘f,?int on cardboard” by Manders (#174); tot
(#18);

e bags by Experimental
ot (Arts/Rats/Star, #248) and Karel Martens
Jetsel \A 2= —————

(ROMA, #245); 5 website
ted by Philippe Van Cauteren (O, R, G, U & H, #54); a “growing series of
edite

ications related to exhibitions in Kunstverein Ahlen” (#85); a series of
pUb"ca“ ade within one hour while waiting for the laundry, somewhere in
photo$ bmmanders and Langelaar (#23); and indeed, a “hair on soap” entitled
;?:;y: Sa‘:j Text (based on the borders of fourteen countries) by Oksana

Pasaiko (#73), which was made in an edition of two, one copy of which was
left in a public toilet in Oslo.

mel (#71 and #92), §

SIZE (in cm.)
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The “size” of a book sounds like a straightforward idea, but it actually isn’y,

When you say a book measures 17 x 24cm, do you mean the size of the
ok measure “17 x24cm™? Is it so:,?e

or the binding? In fact, how can any bo
depth? Then again, how precise cap

kind of two-dimensional image without
you really be about the thickness, when it can vary slightly copy to copy,

season to season? After all, paper absorbs (and releases) moisture.
In this world of approximation, what would be at the top and bottom of

the physical scale of Roma books? (Let’s not debate here if a bar of soap
can be a book. It may ut pages or binding, it just doesn't give
me compara licken: Selected Poems (With

ble measurement.) IWa =

Annotations) by Dieter Roelstraete (#192) measures 10.7x17.7cm, and

it's the smallest book ever made by Roma. It pbeats (by a narrow margin)
rang

Experimental Jetset's Automatically Arr ed Alphabets (#249) and
50), as well as A Play by Uta Eisenreich

Statement and Counter-Statement (#2
h of which measures 11 x 18cm. These are

and James Langdon (#267), eac

closely followed by three books of 12X 17 cm: Luuk Wilmering, The man who
never experienced anything (#144); various artists, Nederland op de Biénnale
van Venetié (#163); and Mark Manders, Acolyte Frena (#229). The website
describes the last as a “small book,” and | think none of us will object to

that. What about, then, Maud Van De Veire’s novel, Splinters zijn stukken

van bomen (#43), which measures 12 x20cm, and is only slightly Iérger than
Acolyte Frena? Is it a sma y say “yes” if it was an art

Il book, too? | would readil
2x20cm particularly small for a novel?

Book, but is 1
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tainly not call Karel M Ven, o P GEE
. | would certainly'r artens's colorful Reprint (#237) & “cccuie.
pook,” which comes in the format of 17 x24cm. Byt |R‘e&“t #237) 2 Ssmall 2y .

would opposeto -+ ... i
nor big — it's just a-book. And. - :
when he took over the design.of:
Mmously changed the size from A4
ms to be a common book format |
25cm), and therefore economical. ;

gesoribing it as “big,” either. It's neither smaj|
the format is, app'arently, Martens’s favorite:
the architectur?l jour_nal OASE in 1990, he fa
to its current dimensions, 17 x24cm. It see
in EuUrope, close to the standard B5 (17.6 x

it's certainly more comfortable than the larger sizes favored by art publishers
who want to show off marvelous reproductions. And it also carries the air of
rationality, sobriety, and seriousness, as well as anonymity.

Roger Willems worked with Martens on several issues of OASE (1993-
1994). And 17 x24cm is also one of the common sizes adopt;m Roma
books: fifteen titles have been made in the format, and if you include those
in a similar range (between 16.5x23cm and 18x 25 cm), then the number
increases to forty-four, which is about 16 percent of the entire catalogue.
Let’s also look at other standard formats. Twenty-seven books fall into an A5
range (between 14 x20cm and 16 x 22cm), but the largest group seems to be
A4 variations (between 20 x 27 cm and 22 x 29 cm); sixty-seven titles belong to
this category, accounting for a quarter of the catalogue. And many of them do
contain great reproductions.

What is the largest book ever published by Roma, then? Apart from
posters and “newspapers,” Jan Kempenaers's photo book, Picturesque
(#173), measuring 33.5 X 26.5cm, seems to be the one. This and another of
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X : ; 33.5%x24.5¢cm, it’s quitelan;gg 4
Kempenaers’s books, Spomenik (#141) — at 33.5x 24.5cm, it's quite large ¢,
mpenaers’s books, &Mi(f not the only, examples on Roma website,..

—are also among the very rare, - e
that are represented not by actual photographs but by c?mp:(t::lr‘ generateq -
images, with all the weirdly uniform shadows and surreal smoothness typje,

2
of e-books’ simulated pages. Were they too large for cameras?

IN COLLABORATION WITH

Among the 271 Roma titles, 166 were co-published. Of them, 148 were mage
in collaboration with European institutions, including sixty-three books relateq
to Dutch museums, schools, or art centers. Outside Europe, seven books
have been made with North American institutions, six with Latin American,
two with Japanese (#16, Mark Manders and Marije Langelaar, Tokyo
Newspaper, Tokyo Opera City Art Gallery; and #199, Karel Martens, Full Color,
DNP Foundation for Cultural Promotion); one with a South African (#106,
Marlene Dumas, Intimate Relations, Jacana Media, Johannesburg); and one
with a Korean-American (#251, Na Kim, SET, DOOSAN Gallery, New York).
The most frequent collaborator seems to have been the Vieeshal, Center
for Contemporary Art in Middelburg, the Netherlands, with which Roma
published thirteen books. It's narrowly followed by Fundacéo Caixa Geral de
Depésitos — Culturgest, Lisbon. Eleven Roma books have been co-published
with the bank’s cultural foundation, including ones by Mark Manders, Marc
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am, Kees Goudzwaard, Marije Langelaar Roaear it . .
art Lodewilks. Culturgest is also where Ro Roger Willems; Batia

ma-had its own exh

L

Y ere is one co-?ublisher that | have not been Syt e ».;-:fu;' i
‘|t’!;":;':’b°dy sir, cred&egde;or Oksana _Pasaiko, The Vsll::;et c\’I\If::::i a-m\'vt:;rgabou
_The Whole World - The work is a set °W &
= Roma’s description, they ?re presented in three different wa’ys_' ..ff:orging
Jitrines or on pedestals behind glass, front and back of card presented next -
loeach other with a distance of 12 mm; 2. As give away cards; 3. On the wall

4ith front and back of the card presented next to each other with a distance

d i information about N i i
{12 mm. There IS NO in ut Nobody sir, neith site -
:or on the postcards themselves. or on'the Web3|te *

YEAR

The first Roma title came in 1998, and that was the only work released by the
publisher that year: Marc Nagtzaam, (SOME). In 2015, Roma issued twenty-
seven books, marking its most prolific year to date. In between, not a single
year passed without a new Roma publication.

In 1999, seven titles were released. At least one source (S.M.A K. website)
cites this year as when Roma Publications was founded.
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